suggest, the Panopticon was intimately connected with the system of absolutism in Russia.
Samuel Bentham in Russia.
The Panopticon was first designed during the autumn of 1786 on the estate of Krichev in the southern Mogilev province of White Russia, partitioned from Poland in 1772. 9 Jeremy had arrived at the estate earlier that year, and occupied himself writing The Although many studies note the origins of the Panopticon in Russia, none give more than passing attention to the reasons for which the establishment was designed.
In his book-length study of The Benthams in Russia, Ian Christie is typically brief:
Samuel's preoccupation with the general problem of the supervision of unskilled labour gave birth during 1786 to the famous scheme of This was not, however, the Eden of Genesis, but an 'Enlightenment garden' where 'people are encouraged (rather than forbidden) to partake of the tree of knowledge Potemkin's garden soon mixed imperial splendour and economic advancement.
In the wake of the liberation of the nobility from state service, Potemkin geared his southern development to the production of profit, the real fruit of the new Russian 
Russian Orthodoxy and the place of power.
If the Panopticon was intended to demonstrate the ideal of an enlightened estate to the noble placed at its centre, what was the significance of discipline and surveillance in this, which were, after all, the primary functions of the establishment? For Bentham, surveillance offered a means to control the troublesome English workers on his estate.
But for the Russian noble, the Panopticon offered a means to control the peasantry.
Why this should be significant becomes clear if consideration is given to the traditional way in which the peasantry were controlled in Russia, through the Orthodox church.
In the eighteenth century, the Russian peasantry learnt their place in the world through their relationship to God. The place where this process was played out was the Orthodox church. It was here that social identity was defined through a spatial structure, inherited from the Byzantine model, in which visibility played the central role. In this respect, there are close parallels between the system of power in operation in the Panopticon and that in the Orthodox church. When the Krichev Panopticon is considered within the context of the impending tour, these parallels are crucial.
The most important feature of the Orthodox church is that it constitutes for the The majority of Orthodox churches are based on the pattern formulated in the ninth century, of a cross within a square, surmounted by a dome. 47 The dome is a central feature. As the church constitutes an extension of the Incarnation, so the dome symbolizes 'the earthly heaven in which the heavenly God dwells and moves'. Minnesota, 1978 Minnesota, (1978 . 60 Baehr, Paradise Myth, p. 14. 
